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Klaas Kloosterboer, 13116, 2013, oil on hardboard, 65 x 50 cm 

Ellen de Bruijne Projects is pleased to announce “2 steps 3-steps” a solo by Klaas Kloosterboer with 
paintings, semi-paintings and paintings in disguise.  
 
For this occasion, curator and art critic Mark Kremer had a preliminary talk at the Kloosterboer's studio, 
which created the following inspiring introduction: 
  
Artist Opens Pandora's Box  
Klaas Kloosterboer is a conceptual painter whose art takes variable forms.  In his practice he pursues a 
kind of 'expanded painting'.  KK makes pieces following instructions that warrant a swift and objective 
execution, but he designs his exhibitions as spatial environments that give a feel of improvisation or 
experimentation.  With him a display is never a fixed visual entity but rather a testing ground for artistic 
ideas.  



 

  
The installation at the Submarine Wharf, Rotterdam 2013 (XXXL Painting– Klaas Kloosterboer, Chris 
Martin and Jim Shaw, an initiative of Museum Boijmans van Beuningen) was an intriguing example of the 
contrary energies that KK often works with.  There, many lush and colourful painterly shapes, arranged in 
two rows opposite each other, were attached to a cable that was going around time and again, dragging 
these bright forms along like a melancholic procession.  
  
The urge to convey existential undertones is charactistic for KK's art, an installation like the one in 
Rotterdam clarifies this.  Clearly the artist makes his work to say something about life. 
  
KK's new exhibition at Ellen de Bruijne Projects is an intimate affair.  16 small-scale paintings made over a 
period of 30 years have been installed in the gallery spaces.  The earlier paintings were made in 1990, 
some works around 2000, plus there's a recent division of paintings (2008-today) consisting of 
'compositions found in the studio' and of new paintings based on those findings.   
  
The found compositions and associated works depict a free flow of forms.  Smears and specks of all sorts 
combine their energies in suggestive constellations, that make me think of celestial and terrene 
formations/strata.  I sense the earth, or the sky, but not in a usual way. Here the celestial can be robust 
and austere, or the terrene tender and receptive.  I think the artist feels attracted to these found 
compositions, because of their connection with our interior landscape, and all which resonates 
therein. Ultimately these paintings address the complexity of feeling...  
  
Abstract painting is Kloosterboer's sentimental hinterland: in his work I sense an admiration for various 
figures, Barnett Newman and Georg Baselitz strike me as two painters who matter to him.  Their art relays 
evocations of a sacred dimension, and of something rather different: the broken landscape–a metaphor for 
dead expectations.  
  
Amidst KK's old works based on instructions there is a white painting: it shows the results of throwing paint 
onto a certain spot, missing it, and doing it again.  The trial and error involved in this making act, remind 
me of Samuel Beckett's phrase: "Try again. Fail again. Fail better."  
  
The works in this show all have their place in a kammerspiel experienced and enacted by this artist: an 
intimate setting where it is important to brace yourself, be ready for the unexpected, and open yourself to 
the beautiful things.  One work has an unpainted section on the left side, and this white, bare surface - it 
looks like a face or a bust of which we only see the contours - is now being caressed by the brown shape 
on the right.  Here paint is making love to emptiness. 
  
The exhibition conveys the sense of making new beginnings.  The paintings on show are icons of modesty 
and pertinence.  We could ask whether this artist has unleashed a storm, now that his found compositions 
are free.  It will be interesting to see how this undercurrent will evolve. 
  
Mark Kremer 
Amsterdam, Winter 2020 
 
Klaas Kloosterboer lives and works in Amsterdam after attending the Rijksakademie there. He had solo 
exhibitions at the Badischer Kunstverein, Karlsruhe (2003), and at Villa Roma, Florence (2010). As part of 
the Reykjavik Arts Festival (2009), he had a solo exhibition in Sudsudvestur. He participated in ‘Dumb 
painting’ at Centraal Museum, Utrecht (1992); ‘Bildraum Erweitert’ at Museum Dhondt-Dhaenens, Deurle 
(1997) and The ‘Projection Project, Budapest episode’ at Kunsthalle, Budapest (2007). In 2009 Museum 
Boijmans van Beuningen presented work by Kloosterboer in The New Collection, and in 2011 he was part 
of the Maurice van Valen donation show in Stedelijk Museum Amsterdam. His work was on view at the 
exhibition XXXL Painting with Klaas Kloosterboer, Chris Martin and Jim Shaw at the Submarine-wharf 
curated by Museum Boijmans director Sjarel Ex and curator Els Hoek. 
  

 


